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Preface 


During the course of my career as a Concertina player and Teacher, extending over a per- 
iod of twenty years, I have gained a thorough knowledge of the habits of beginners; supported 
by the many years of practical experience, I have undertaken to write an instruction book to aid. 
a person in the first stages of learning, in a form, easy to understand, even without previous know- 
ledge of music, making it a continuous pleasure to the beginner, instead of a hardship. 


Tam well aware that many beginners become discouraged at the out set, from want of pro- 
per understanding of the fundamental rules of musics therefore great care has been taken, to 
bring all important points to his attention, with proper explanations, simplicity of language,clear- 
ness of illustration in graduated progressive order. 


A number of especially selected, easy and good music pieces, added to the Instruction part , 
will bo of pleasant and encouraging interest to all, who may study the concertina, 


HENRY SILBERHORN. 


NOTE:-“To learn to play the Concertina without previous knowledge of music,” mentioned on 
the title page, means exactly what it says; this book is expressly mado up to benefit and teach 
beginners, who have no chance to learn under a teachers it is however to be considered a great 
advantage to have the help of some one, well posted in music, especially a good Violin player. 


To regular Concertina teachers, this book is the greatest help, on account of the systematic 
and progressive studies it contains 


NOTE No.2:- July 1927. This Sixth edition has been greatly improved and a number of pages 
added to meet the requirements of present day music, made“UP TO DATE” and will serve its 
‘Purpose better than ever. The first edition of this method of instruction was issued in the year of 
1910 and has since been the means by which thousands of men and women have learned to play 
and improved the playing of the Concertina. . 


The Concertina. 


The Concertina is made in two principal sizes. 


‘Tho smaller one is made with 38 Buttons or 76 Keys. 
‘The larger one is made with 61 Buttons or 102 Keys. 


This Instruction Book is made up, so that the beginner can use either a 76 
key or a 102 key in learning to play; It is divided into two seperate volumes of 
56 pages. ‘The first three parts of book 1; contain information and exercises 
absolutely necessary for a beginner, no matter what size instrument he uses. Speo 
ial exercises for the 102 key will be found ia last part. Book 2; contains a number 
of progressive studies and a grand collection of easy, pleasicg amusement and dance pieces. 


‘The Concertina in its arrangements of the various keys, is comparatively easy to play 
on, especially persons not musically trained, can in a short time by diligent practice become 
fairly good players. Furthermore, the beattifol sound of the Instrument, its great Compass, 
Chromatic Steps, Combination cf Chords and Scb-Basses, bringing out the great harmon- 
ious qualities of an Organ all combine to establish the Concertina as the Ident Home Instre- 
ment. 

To buy a Concertina is a good investment for any young man, to study and play it, 
is the best employment of his spare time. 


4 PARTI. 
Elementary Studies of Music. 


A graduated and complete list of all Rules and Regulations are given here, of all such, as a Con- 
certina-player will come in contact with, leaving out all unnecessary matter, If any one should desire 
to go deeper into the study of music, he should take a regular course of Instruction at some Mu - 
sio School. : 


A MUSICAL SOUND IS CALLED A TONE. 


long or short — property of Length: (or time) 
Tones may be { high or low — property of Pitch. 
soft or ond — property of Power. 

The beginner is principally interested in the property of length, of keeping correct time, The 
Property cf Power is intended to beautify a piece of music, by its various degrees of loud or soft ef- 
fects; thre is time enough to study this, after we know how to play and divide the actes properly, 

The different lenghts of musical sounds are represented by characters, called Notes. There are 
six distinct Ikinds of notes in common use: 


1, Whole Notes. 


It dows not effect the Value of a note, whether the 


8, Half Notes stem is turned up or turned down, 


Quarter Notes. 


aie 
é 


pe 


° 
Eighth Notes.) J ‘When more than one eighth is written, we join 
H the stems together with a band, thus: 


: FF cr IT same with sisteents FIFI ana 


6. Thirty-second Notes. 0 } thirty-second. 


5. Sixteenth Notes. 


‘Those notes bear the same relation to each other, as the corresponding parts of an inch meas - 


ure, thus: 
two halves of an inch == one whole inch. two halves of a note <= one whole note. 
four quarters» » 1 = one whole inch, fourquarters” " » == one whole note, 
twoquarters» » » == one half inch. twoquacters» » 1 == one half note. 
two eighths » » » = one quarter inch, | two eighths» » » =e one quarter note, 


ete. Lwill make this comparison, so you will cnderstand better. 

‘The length of an inch can be seen on a foct rule, but the length of a note is for the ear to deter- 
mine, A whole note is Hike a whole apple. Either a small or a big apple is a whole apple, When 
counting the time of a whole rote slowly, it is naturally bigger or loager than when counted fast, 
‘The ordinary or usual counting of time, is one second to each count: one, two, three, four make a 
whole note, played in four seconds, 


Notes and Rests. . 


‘The Whole Note _, Count 


represents the longest Whee 
sound,and is equal to ‘eat, 
2 Half Notes, — Pao 
or E Quastor 

4 Quarter Notes, Rest. 
or ath 

8 Eighth Notes, Rest, 

\ gigs 
or (| sth 
16 Sixteenth Notes, "jess! — eels] — teeta} — feet Rest, 
or 

32 Thirty - second god 
Notes, Rest. 


A rost or pause is a mark to show that the music must stop for a certain length of time. 
Rests give relief to the singer and performer; they help to produce musical effects, There are six 
kinds of rests, corresponding in value to the notes as shown above. Never skip a rest: that is, do 
not fail to give the rest its full value, whatever its length may be; no less, no more. 

It will be seen on the above illustration, that the notes and rests are divided into 3g, %, 9%, 
Ns and we count; one two, one two etc., there are also notes, counting one, two, three etc. viz: 
YY Yar Yogi such notes or rests are marked with a dof on the right hand side of them. 

‘The Dot increas the value of a note or rest one hal 
note or rest may be worth. 


it adds one half to whatever a given 


DOTTED NOTES AND RESTS AND THEIR CORRESPONDING VALUE, 


‘Whole note Half note Quarter note Eighth note Whole rest Half rest Quarter rest Eighth rest 
Count 128456 12 3 123456 12 3 


= - = z E 
same as | same as | same as as | same as | same as | same as | samo as 
Count [29456 |12 3 1esa56|1 2 8 


same 
p= id Teen =e 
oY See 


The Staff. 


‘The five lines upon which all music is written is called a Staff. The lower line is knowns 
the first, the upper one the fifth line. 
Notes written between the lines are being situsted in the Spaces. 


The Staff. On Lines, In Spaces, 
SS ie = 
= oo 6 DF rr 


Notes that are higher or lower than shown above, are placed on, above or under special short 
Tines, called Ledger lines, 1 


Ledger lines above. 

! Te 
(tS 4 
a a) a 3 

Ledger lines below. 


‘The staff is divided into measures of equal portions of duration by perpendicular lines called 
Bars, A double bar marks the end of a strain of music. Dots at the double bar indicate Repeat. 


Every staff commences with a character called Clef, 

‘Thero aro the Treble Clef for the melody or right hand 
Baritone or left hand SFE. 

For the Concertina we use only the treble clef for the melody. 


and the Bass Clef for the Bass, 


Time and Accent. 


‘When a group of young men first learn to march in one body, by regular steps, the command- 
ing leader marks each step by calling out: Jo, rig, loft, rigit, etc. The first step is left foot and 
is a heavy step; the second is right foot, a very light step. Take the word: “Music,’the first syl- 
Iable is long and heavy spoken, the second short and light; this we call accent, 

In counting timo, while playing a melody, we likewise put an accent (or heavy beat) on the 
First of every group of two notes and om the first of every group of free notes, otherwise the 
piece of music would be 2 monotonous evenness of sound and would loose its charm entirely. 

The Movement of all music is expressed by figures at the beginning of the melody, indicating 
the Time, 

‘There are two principal kinds of Time, viz: Common time, (counting: one, two, one, two, etc. 
in each measure) and Triple fime, counting: one, two, three, one, two, three, etc. 


Three Species of Common Time. 


Whole Note or Common Time. 
‘Value of each measure, one whole note. 


= =e 
Count 1284 12841 2 84 1 2 8 4 1 2 B & 


Two Four Time. 


Value of each measure, two quarter notes. 
— = 
2 $e eee 


‘count 2 4 8 


Six Bight Time, 
Value of cach measure, six eighth notes. 


3 —— = ae 
—— pf | 
12 
3 6 


fount 1 1 2 1 
orfstassasel1 2 8 & 5 6 Ia 


123456) 


Three Species of Triple Time. 


Three Four Time. 
‘Value of each measure, three quarter notes, 
ae = fee] 
&2 & 


“Oountt 2 8 188 4 8&8 1 


Three Bight Time. 
Value of each measure, three eighth notes. 


2 Gh re ered 


Count1 2 8 120 


8 428 


Nine Bight Time. 


Value of each measure, nine eighth notes. 
f ame 
8 Serer pte od 


2 8 
point with finger to each note 
ry 


Three notes with a figure F over or under them, form waat is called a triplet; such notes must 


shove aix Lines, sing “Ia” and count the time, until you are able to 


be pliyed in the time of two, A figure @ signifies that six are to be played in the time of four, 
EXAMPLE. 


nee Ca ee Sel a 


a —< se 


In musical performances, where a number of persons have to sing or play together, it is usual to 
have the time-accents indicated by a leader, called a Conductor, whose special duty it is to mark the 
strong accents and weak beats with a baton or stick; this is called beating time, or Conducting, 


ts is 
ts, STRONG. a 


Duplo measure (two beats in a bar) should be conducted as in figure 2. 
Triple measure (three beats in a bar) first down (strong) second and third up (weak) as in figure 3, 


THE SHARP, THE FLAT AND THE NATURAL. 


A sharp #4 before a note raises it a half tone. 

Aft bdo» » » towers» » on» 

Ansturald » » » is used for the purpose of removing the effect of a previous sharp 
of flat, and restores the tone to its original pitch. 

The Concertina player has nothing to do with sharps and flats, because each noto is provid - 
ed with its proper number. 


Expression, Articulation. 


The following explanetions are of great importance and should be well studied and remembered, 
In order to create variety of expression, a umber of different ways of articulation are used;the 
following are in common use: 


The Tie, ‘When a curved line is placed over or under two notesenthe same 
=F | F] line or space, the first note only must be struck and held down the 
—- whole length of the two. 


The Star, 
A slur is @ curved line extending over or under several donsecutive notes, 
as Play the notes in a connected flowing manner. 
The Dot. A dot when placed over or under a note, indicates that such notes 


Ss] should be played separately with an easy short touch of the buttons or 
= keys, 


do fz 
ie ‘a fe The fs of forzando is marked by small angle over or under the notes, 


Sa itis an emphasis on each note so marked (a violation of the accent.) 


Play each note equally loud and marked. (See page 52) 


The Pause, ‘The Pause or Hold is a sign indicating, that the note or rest over which 
a 
ae! it is placed, must be played a trifle longer than its usual length, 


Crescendo = gradvally increasing the volume of tone. 
The Crescendo and Decrescendo. _—Decrescendoz » diminishing » = 9) 


It is a natural rule to play gradually louder, when the 


——— ——— ‘, 
=| — SS  _rotess run higher on the staff and play gredually softer when 


roneing downward, 


The Trill or Shake, 


A Trill is made by playing the note, over which this 
sign is placed: (6) with the next note higher in quick al - 


ternation; Do not consume any more time, than the value 


of the first or principal note allows, 


Embellishment of music is to add elegance, gracefulness of performance, “Ad Libitum” means 


that you may play a special given part in mi 


or you may leave it out; at your own will. 
The Cadensa is a varied and ad libitum embellishment, introduced in music, During its per 


formance the regular time of the Composition is suspended, but again resumed in the measure 


. “atempo” means to resume the original tempo or counting of time. 


tempo 


10 
Grace Notes (21) 


Grace notes are the small notes often seen in music; they have no value when counting time and 
must be played as rapidly as possible, combining with the note in front of which they stand. 


BXAMPLE. 
: ee ae 
: Dp SS 
Countig3 123 + 2 38 123 Count 1 2 a2 a2 42 


Miscellaneous Signs and Characters. 


Dal Signo. z 2 Cope, 
$F == ree 
2S. ro TT Fine, De. 
Go back to sign and repeat, Go back to beginning and finish on 


REPEATING DOTS. 


Sale? PiPiara nr = = 


Repeat the music between the dotted Ix repeating the music, omit the measure 
double bars, then play next part, marked “ail time" and substitute tho ono 
marked “ed time.” 
REPEATING SIGNS, . 
pc o=== == ===! dette a= ==] 
s + play same notes and Ropeat the two measures ahead of sign, 
numbers as in measure before, 
Abbreviations. 


In order to save space and time in writing music, notes can be made in shorthand as follows: 


As Written. 


CHARACTERS and SIGNS 
used in Music for Tones having the property of 


LENGTH. 

(TEMPO) 
ADAGIO exceedingly slow, restful. 
LARGO Broad, real slow movement. 
LARGHETTO slow, dignified. 
LENTO ordinarily slow. 
ANDANTE ensy going tempo. 
ANDANTINO a litile slower than Andante. 
MODERATO moderately, 
ALLEGRO — quick, cheerful. 
ALLEGRETTO less grick thon Allegro. 
VIVACE quickly wilh life, spirited, 
PRESTO Sast, very quick. 


PRESTISSIMO most rapid degree of movement. 
RALL. 
or. 
RALLENTANDO 
RIT. { 
or 
- RITARDANDO. 
ACCELERANDO gradvally increasing velocity. 


{crete in time and tone, 


a retarding of time. 


to return to original time,after 


‘A TEMPO { a faster or slower movement. 


a supplement at the end ofa com- 
CODA { 

position, 
FINE means the end ofa part or piece. 


POWER. 
(EXPRESSION,) 


P means PIANO 
Zp »  PIANISSIMO 
FORTE 
FORTISSIMO, 
MEZZOFORTE — medivm lond. 


softly. 
very soft. 
toud. 
rery lou. 
nf» 
DOLCE 
LEGATO 
FURIOSO wild, with extreme vehemence, 
GRAVE gravely, with dignity, 
SCHERZANDO ina playful, humorous manner. 
GRAZIOSO iu grnceful style, 
MAESTOSO majestic. 
MORENDO — dying: aveay. 
CON SPIRITO with animation. 
MARCATO marked, emphatic. 
=SFORZANDO play with marked effect. 
<< CRESCENDO — growing louder, 
== DECRESCENDO growing softer, 
BRILLANTE —driliant 
AMOROSO affectionate, tender 
means that the notes are to be played 
distinct, short, detached from one another, 


sireetly. 
smooth, tied, jointly, 


STACCATO 
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PART II. 


General Rules and Observations 
on the manner of holding and playing the Concertina. 


‘The Instrument is played with both hands while in sitting p. 


ition, the wood. frame on each 
side of bellows resting cn the knees, not too close to body, leaving bellows in free action, The 
air-valve indicates the right hand side of Instrument, Pass four fingers of each hand through the 
straps on each side, leaving thumbs outside or over the streps; the thumb of the right hand regu- 
Intes the air-vatve, The Straps should be just Icose enough to leave or allow full play for the 
fingers to reach all keys, The fingers must be held in center of keyboard and should just touch 
Keys or buttons lightly. Play with fingers crooked, not straight (ace pose #4). ‘The keys should 
bbe touched with the firger-tips near the nail; always keep ficger nails cut short, Do not try to 
draw or press bellows, without souading one or more keys or the Valve being opened, otherwise 
dellows will not remain airtight. The hands must be kept resting on the sides of the instrument 
under the straps. The wrists must absolutely not be moved while playing, The fingers should 
spread out and come together according to the run of a melody or tune, without moving the wrist. 
This rule is for both hands, , 
‘The Elbows of both arms must be close to kody as much as possible and should never 
stick out straight; in this manner only is a natural and gracefu) position assured, Sit comfortably, 
do not make any unnecessary metioas cr movements, allow bellows to let out or take in just e- 
nough air to play the time or melody; overbearing pressure or harsh playing will weaken the reeds 


and injure the Bellows. 
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The next step for the beginner is to study the keyboards of right and left hands and to 
memorize the location of the various numbers or buttons, so that you will be able to play a 
piece of music, without continually looking from one hand to the other, In order tu avoid this 
as much as possible, I have included with this book a Chart or Fao-simile of the keyboards , 
showing the exact location of Buttons and their numbers for both hands. This can be sot up io 
front of you or above the music-piece, so you may be able to easily find the keys ‘wanted, 

Practice regularly every day from one to four hours. Play more finger exercises than tunes, 
Do not shirk exercises, they aro more important than the music pieces, Never pass over a mis- 
take, but commence over egain, until you can play correctly. Practice slowly at first and whena- 
ble to, go gradually faster to the desired degree, Some parts of an exercise or tune will require 
more practice than others; select those parts which seom harder and practice same separate, A 
music piece or tune should be studied and practiced, until you can play it perfect. Nobody in- 
quires how long you have been playing a tune to get it right, tho only point is whether you aro 
playing same good or bad. 

Every button produces two different sounds or keys, one by drawing and the other by press- 
ing; these are marked with a character called a Note; over this note is placed the aumber of the 
button, When the instrument is pressed together this Sign A is used on top of the button num- 


ber; when Concertina is drawn out, xo sign used and numbers are left blank, 


EXAMPLE: 


o> 
s 
3 
5 


» 
eo? 5 6 7 & 
= === | 


E. F 
Press Bellows. Draw or Pull Bellows, 


7 Showing Wrong and Right Positions of Fingers 


Right Way 


Observe the correct position of fingers in these illustrations and always keep them in mind 
while practising the exercises; Keep the wrist immovable, the four fingers in close touch with each 
other, always resting lightly on the keys 5-6-7-8; let them spread apart and come together as 
may be necessary; Do not allow the fingers to stick up in the air, away from the keyboard ”Theso 
rules are alike for both hands.” 


15 


Correct Fingering. 


All exercises to follow here,will be marked with the proper use of the fingers in this man- 
ner: I,for Fore finger; Il, for Middle finger, Il, for Third finger; IV, for Little finger of both 


ee LEFT HAND. RIGHT HAND. 
19 
( Vv 


PRINCIPAL OR CENTER POSITION OF HANDS. 


Example A. 
Left Hand, Right Hand, 
Fingers: IV Ml om I 1 on om ow 
Butomsor 2 2 8 @ 1 2 3 4 
: 5 6 7 8 5 6 7 8 
on 2 B on 12 2B 
RIGHT HAND. 


Example B. hiked 
ANAN AKRAA AAAA 3 
punt 555 BGG S ipa tty 


Fig T ToT oT WW MMMM wiviviv 


In order to make the numbers of Buttons appear clearer and plainer to read, a dash — is 
used as a repeating mark. 


Example C. 
AAA A Drow. 


nto @--= 
5 


ba Exercises for the Right Hand. 
Count the time Jord, Notice the dotted lines of the first measure. 


. HOLD EACH NOTE UNTIL YOU HAVE COUNTED TO Four, 
Whole Notes, 


A 
Button 6 é 6 7 % 6 


He 


Fingt It 4 Tr in T bin 
fe —— —— 


ete, 


LENGTH OF EACH NOTE: Tivo Beats, 


Half Notes., ‘é * 
$478 47 He HB 6 o% 
a= ul Vl 3 w Wm wait i. Rests 

EE == SSE Set 
Count 1'2 34 etc. vkaa 
LENGTH OF EACH NOTE: Oxe Beat Only. 
Quarter Notes, ne WAKA rar x 
7°36 6-47 6263 6 4 7%76 G293 gare F 
Tout ft tm omni Iv tii WM 1, vm 
ao - + + + 
Connt 1 2 $ 4 etc. Take notice of changing of fingers. 
LENGTH OF EACH DOTTED HALF NOTE: Three Beats. 
Dotted Half Notes, 
A aA 
gos 7 $36 4763 $6 % F 
rou mw wu iow pt tT 1 
A = = + 
Counts’ & 
TWO EIGHTH NOTES GO ON ONE BEAT. 

Bighth Notes. ‘x Ak Ahk 
47%65 7%625 7 46 4 63626 
Vm He ii U0 Wm i ig ay. tI Ee ui mw ft 

pies z 
g ee ===) 


a a 
Count 4 & 2 &Ga 
Count: One and Two and Three, Four. 


6H7 4.8 
m 


a4 22 
nt mm wwit win ¥ 
piisas a sae ——— 3 
o —— —— 
‘The more notes there are in a measure, the faster they must be played. 
It must not take more than four seconds to play each measure. 


EXERCISE COMBINING HALF, QUARTER AND EIGHTH NOTES. wv 
4 


AA AAZAA AA 
AE ZE FERS? 47746 8 FBR 
big HW or mom wm tu t mim 
ees 
“cutt B82 8k 1 Re Sk 18 BRS 128 4 & 


Observe the location of the 2 eighth notes in 1st, 2, 34 and ath measure. 
Also» ee > > sth, eth and 7th Os 


a8 BREE 4 wt804 
Ww Wwiiviivm £ 28% 
x 


Exercises for the Left Hand. 


The Student wiil have chserved by this time, that the right hand plays the melody, consist - 
ing of a mix of all kinds of Note Values, while the left hand is to furnish Sed-Bass and Ac- 
companiment which is the fundament on which the melody rests on, Therefore the left hand isof 
more importance than the right, The beginner must bear this well in mind and should practice 
the following exercises, until the left hand feels at home aad fully acquainted with the Keybcard, 


LEFT HAND. 


4 
$3 
7 


Repent 15 times 


Two or Three numbers written above each other, must be played in one single touchandcount- 
ed only as one, because they do net take any more time to play, than one does. 


COUNT THREE BEATS IN EACH MEASURE. 
LEFT HAND. 


A 
g 
z 
6 
& 


Repeat 15 times 


Count loud: 
4 


Observe changes in Chords. 


nd COUNT TWO BEATS IN EACH MEASURE. 


A 
9.48 
é = 
2 : a 
Repeat 15 times, 


This 2 Time oxercise may also be divided into 44 time by cousting Owe and Two and | One and 
Tiro and | ete. 


COUNT TWO EIGHTH NOTES TO ONE BEAT. 


LEFT HAND, 


Repeat 16 times, 


creount fast 1284 4284 4284 1234 ete,  eacheount % note. 


% IMB, COUNT THREE EIGHTH NOTES TO ONE BEAT. 


orcount fast1 23456 128456 128456 etc, Play 4 notes to each count. 
Repeat 20 times. 


4% TIME. EXERCISE WITH NOTES AND RESTS. 


EY CESS Leet CON 
2 77 


123456/189456 etc, 


Repeat 20 times, 


‘Wherever a rest occurs, the time is counted right along, but the sound is omitted; thus the 2¢ 
and 52 counts are blanks, except when filled in with a note. These two % time exercises should 
We well practiced, Get No. 2002 Twenty Five Exercises in % time for more complete instruction. 


Exercises for Both Hands. as 


‘Hold each note until four counts or beats of left hand are passed. 


A A a 
Key 5 6 6 ra 7 g 
Fyee 7 1 ri Vv i v y 
1 ee 
. t7 ===|o2==|= nae 
58 58--|6- eae 
9 4--| - aoe 
ee aa "Th filee 
‘Hold each note until three counts of left hand are passed, 
A A 
A 
Fibgering sabe as No f z a 2 
2g 2 fe 
Ly=] s2|-e¢=[ 22]. 221. ==| P21 == 
58@-|---|58-|~--|58e@-]e--|5@-]--- 
Ca ieee PR eh |g #-| --| 8-1 -- 
ce EEE Et tte. 
Count to each note only fwo beats on left hand. 
g 4 6 4 72 p28 
2 
ee —————— 
17 - | 6 = 7 = 7 = 
5 @ |- - js @ |- - |6 @ Je - Is @ |- - 
9 - 4 - 4 = 9 - 
met ttt te tlt 
Count 18 10 times 


‘The following exercise is played and counted same as NO 3; the left hand is divided into four 
eights to each measure. 


nN 
2 3 g 


IN 


20 times 
Gout ek 182 & ete, im 


Amportant: The playing or expression of all Sub-Bass and Accompaniment of the left hand, 
should be made with a short touch of the fingers. Do not hang on to a Sub-Bass 
any more than to a Chord, but touch one as the other in an equal succession, like 
the tick of a clock or the steps of a marching soldier. 


<oe birth 


<o ot) 
<— ollene 
o al ~~ | - 
14 Pet the 
gl mde 
$3 g4lll||rorcornal — 


<9+ 


oH 
Oe 


<%E4l 


<NB 
<on 


<n- 


Db ee 


12% ate 


=a ee 


Count lewd 2 3 


i rent 
AaAO af 


couml 2 8 18 


Remember to keep fingers together— in close touch with buttons.(see page 14) 


19> 


<n rates 
<oe {ill Nm ode 
So- iy le 
won Mla tid, 
Re road 
NEM Nowe 
we We 
<NB Tt the 
SoH TL tape 
<n8 o 
age Rd. 
SE bd bee 
& BH Tt bade 
SBA Kmomd~ 
<Ne TT Tela 
<oa tt tebe 
coe KRWDale 
<oH Le 
NB Tt td. 
wall tt tds 
N novda 
Ne 7 
<a ie 
<toe 

Neede 
SNE Ip de 
OB Pe 
@ Ealll| nowale 
<0 Bdllll| moodle 


A 
a 
1 


7267 47-~ 


AA 


2 2988 


aN 
9 989908? 24767 
mowmmrm oo mwmo mt 


Counts 126 


8) connects two notes of the same sound; bold the tone into the next measure according to its 


ae 
if 


The Tie,(s 


Length vale 


<08) 


<5] 


<aR-| 


<osf 


WALTZ. 
Count: One, two,three in each measure. 


AA DAA Abbe 
%56 076 4765 47626470 
TW Imm will t Wil 0 mMVuge 
5 === ==== Sa 
72 ne ee 
5g-|---|57-|--=|---|---|o@-|--- 
Qzlppel acl ee) --b == ait ie 
AAA BA 
eng BSD 9 
q 6 He 4 5 A A 
mum eet vn? 8 iv g 
= f == Es 
f=) <2]. ¢°1 == = =|- 
5e@- |---|1 8 -|- - - 45 -|5@-|-22 
oe ee ee = =P g=te 


Exercises with Eighth Notes. 
‘Scbottische. 
Count to four, Each count is worth 4 note, Play two eighth notes to % of the teft hand, 
AAA A 
AAA AAG Ag 2 5 
= ra whee 4 
i, ile ff Iv 


“WEARING OF THE GREEN” Jrixk Song. 
Count to four. Bagh goust is.worth 4 note 
52 g--- 67 


D.€. means to go back to beginning. This sign 7% means; play same Bass numbers as in 
before, Fixe: the end. Play first line twice, second line once and then first line once again. Observe cos 


TW patcoced 


é 
Write 
ride 
ecootty= 
stilts 
eS les 
g 
4 
S 
& 


ait 


One Step 


To students that may need more simple exercises I recommend 


NOTE: 


-One Exercises in Waltz Tine. 


“Twenty. 


No. 


Exercises with Sixteenth Notes. 


Play four notes of right hand to ono of the left. Count to four; each count 7 note. 


22 


ss ti 
ae 


£ 
o—F 


Rs 
as 
nto tth | tances <s FI 
eli co | ae zs 
ae lt <Q ® 2S 
min fil <olie 3 8 By 
BN costed sf lll ge =e 
<a <li) seod ds SS] Pal 
AMS s <9) scm 
use, Lai 2B <o aS 
Bc Reome 9 pa <n gts 
alll aN 4 iol 6 a 
= iH ~ olf rid | & 
sy 5 al pew 
5 aM ca) 3 I ~~ = 
BoM nom! :* od < “tad 
R<e| Be q o = &4 
“< 2 oll dowd 8 a als e<a 
q ast 
% — 
2 ng Bee 
3 ila 
Ss se 
roid? base xe nS 
8 i st 
2 e go 
2 a Bs 
i 4 38 
noo. 4 £ Sea x 
# & ss 
2 a 
s § 
g BS 
e 3 
& 3 
> 3 
& : 


Practice these three exercises slowly af frst and gradvally increase the speed. 


Pt 
Aa 
é 
2 


oy 
wi [leila gy 


Et 


Two Exercises 23 
On the Dotted or Extended Quarter note. 


Dotted Note, on first beat of each measure. 
$8 BAL Aaa 
ee 7 33 45-5 


ing 


‘The dotted note is held, until 2 beats or strokes of the left hand have been played; the follow 
4g note of right hand is played just before counting next beat. i 


Dotted note on second beat of each measure, 


AA 
SBAAR AAA 
Boag 23 G45 - - 


The foilowing three Exercises will show the melody in 44-6) and 24 Time, giving a good il- 
Justration of the various arrangement of music and the difference in counting Time. 


Count: 1, 2, 8 in each measure. Every count is worth 1 note. 


vt 
1A 


ItEe> |r 1 14] 
Hits [Itt 
Ww 


' 
' 
' 

a 


Count to six in each measure, Each count is worth 44 note. 


a 
5 
£ 


49 


== aaa === 


Garry Owen. 


6 


8I-81-|87--77 
-9 -|4 : 


4 


oH 


The Girl I Left Behind Me. 


26 PART I. 
Scales, Chords and Finger Exercises 


in various Keys. 
Key of A. 
Key of A is the Easiest for the Beginser and sufficient Exercises have boon given. all through 
part II in this Key. 


LEFT HAND CHORDS. 
cf MAJOR, 


AMAJOR, _DMAIOR ESBVENTH § 54 wor manson RMARE, rpatinon 


N0(46)enclosed in brackets and such others are for 102 key Concertina only. 


Scales for Left Hand. 


(D rim @ 
vvitmviwm Ut aeat £ 
aS = Pavers <— =e = And back, 
” 0A AA AA A 
6 Gh) 15H PEE Gon B 
8 
Double Notes. 
3 FSS I ane ent. 
a 7% 96 4 
7 08,84 7 
gh) 1 5 % 
Scales for Right Hand. 
Presh AA AnhA $$ 4B 
5 26 37%U 2 UH e363 3 
= ==——: = 
FogorsI Il MUI nt W@ Gt omit I 
D: , 
msg 6% 7499 228 ¢7 Ho 
£ 3: = 
f | 
figs Tt OMWiW mW Wm Wii oo Big 


45 times, 


FE] 1s ames, 
7 66 


A 


Little Johnny Polka, 
348 


Play with short towh; staccato like, see pages 8 & 11. 


76 


6 


AAA 


28 


Key of G, 
LEFT HAND. 
G MAJOR CMAIOR D7TH  G 
Press Drew EMINOR A MINOR BMAJOR & MINOR 
AA A AA A 
ries | | |g Id J do 10 times, 
a- lo -|1- /12 10 ~ 
2 4- \8 > 42 2-13 
3-13 2/3 - |3 3-9 
#- 87 le - 14 a= 
P AA \ AAA LANA 
ferme JOT st119 1979 | ‘ihiconae 
ga-| 2-| 3-| 2-]| 2- 
13-'13-|28-|13 - |w3 - 2? 
#-) b-|go-] 4- | = 
_| so times, 
10 Simes. 


sore: Numbers tike (14)-(3)-(#)-(+) (9%) are for 102 key only. 


See 9% time Exercise on page 19, 


29 


Scales for Left Hand. 


He 
IKE 


1 
Figen Wiv Eomvi win Lise 


B= # And back, 


— 
oe 
SW OTS HSE FEES (SS 


Z Note: NJ high G for 104 hy concertina. 
Double Notes. 
= S| are tack 
A AT Fy 49 x 
Bg OF 5B F 


Note A: Atl Chords and Scates on loft hand should be especially well practiced; keep the wrists 
stiff in place and let only the fingers do the shifting of positions. (see general rules 
on page 12-18. 


Note B: Scates form the foundation of good playing; they require patience and should be prac- 
ticed with care, until able to play fluently, Scales are the fest Exercises; play slow- 
ly at first, observe closely the fingering; practice, so you may gain control over your 
fingers. 

(A Scale ought to resemble a string of pearls; in which all the pearts are of 
same sise, an each touches the next without adhering to it. —Bach.) 


Scales for Right Hand. 


AASBRarE 4 Za a4a44 
ppd 52 % 7% tH? $333 
= - == = 
Fingers =O I I1mnt vigndmigi 


pene 26 3 749 2 84 7362 


ts alla 


Fopel IT WWM 1 w@WV om io 


gf g 
i mt a Bev] BS 
a 4 s Wis 
ssa com a] 
me 
wee 2 
Nor) eens A 
s 
- . 
: 3 
2 8 
locreil g é 
£ ‘os ¢ 
£ 3 a 
sensual # 2 2 
ie zg 
IM ; 
sneaaum of 8 = 3 B 
i 4 ceo and g i 
i % yes og 
i a] Smeglts Bie “ 
Mess. ) $s 
a @alle£ : 
8 z 
soma, 8 <Riaq| AEH E 8 
g 4 
3 scout! 1S . 
2 Be cmt en E ‘ 
2 é z 
é 3 


Kitten Waltz. 


1 
6 


0 
2 


A 
x 


Fine: 


Same as scale on page 29°, 
62 


847 


oe 
| 


Eval 


D.C. to Fine, 


Mabel Waltz. 


Go back to beginning and stop at this Sign >. 


= Key of C. 


© MAJOR F MAJOR G7TH C A MINOR D MINOR EMAJOR A MINOR 


10 times. 


. AA A 5 
‘s.rme Sigal Sadia Sedo i 
piled AL oe 2— 6 -- -|2 
or -| 5707 7 || 37- 
i -B8)-- 


Scales for Left Hand. 


Figs] TL IV I WM Wiv 1 
= SS 
= rs = 
oak Bee 3 
”) 
Double Notes. 
: 
And back. 
= SSS) a 
$4 637m 6 
6.15 gai & 


Notes enclosed like this (14) are for 102 Key Concertina 


3a 


Scales for Right Hand. 


And back, 


fs 
oO 


el 
4 


= 
3 


76 Cone. start on left side. 


Chords and Scales are the only Exercises, that will make you “catch on” to the right style 


of Concertina playing. 


ith double Notes. 


Exercises w’ 


45 times, 


Flory Waitz. 


34 


H. SILBERHORN. 


Fe. 


A 


D.C. to Fine, 


3624 66 4% 4 


36 2 


a 


‘Tho letters D.C. mean to start agam to play 1 part, until you seo this Sign @\ or the 


word Fine tho end. (See page 10) 


Key of D 


LEFT HAND, 


Left Hand Exercises are of great importance, 


35 


40 times, 


Ss Bi ! a 


Scales for Left Hand. 


Fingers IV tom iw WM 
= == SEs =] And back, 
¢ ¢y nA Un 
7.5% 933 3 
% 
Double Notes, ; 
HEE ===2 oS] nat back, 
¢ a7 4 
4% z i 
Pah 25 ad 
Scales for Right Hand. 
Draw %epBe 
(4% 1 #2 4% p48 fee = 
$e ie H And back, 
3il t(i@ti MWVt@inmnm w 
AAA AAAR AAD ASABD a 
eK) % HPS 2e FS 7H FERS 8 
e $ ] Anat tack, 
Aiuurii wor vorm ow 


Note: Numbers enclosed tke this (F) can only be played on 2 102 Key Concertina the 76 Moy playor must 
leave them out or wie a left hand number io ther place. 


36 


conc © 
<olng aL SS 
goad. oy 
<Bowouanllal <e 
Nowy 2 
<NON HL <0 
geen <r 
S concangall ce 

Sans 

I S 


‘You may practice right hand side alone, Add left hand later. 


45 times, 


stouulllll ea °SHH|RR 
2292, <Se4lt 
Sell || ES <n mle 
pol ||| Ey evel 
ARLHS sooel <earaliis. 
Soule SHIR = 
we SOptt! x <Roowl ema 
3 Ry Both sont 
A cts 
© SRR AH <Ret Re 
3 pine * <at> 
s 7 RA <tteonyl ll | ae 
Se SHE 
Bw arith a — 
: Sas 
gcc aE: STF 
B comes’ “STR Seale 
BOTS NE sellin 
Be <osngalll Sat <onitlle * ‘a 
mR . Ba Sete Semalee 
<Roq i=l <ee I 
<savdlll| 5 <modt somal ie 
weenie 
wale 


NORE: ‘Tako both numbers with first finger. 


Polka. 


tee 
<em¢h 
<Raw 


<a] 


oon 


itl 
til 
Rows! 


<eegll 
<I ray 


<i isi 


SReoay. 


i 
<Rea H 
| 


+ 


C16 
Roogl 


SBRal 


<a 
<sal 
SA 
Hh 


a 


37 


Johnny Get Your Hair Cut. 


(jie) 


Practice slow at first, 


Key of E. 

LEFT HAND. 

E MAJOR A MAJOR BOTH gz oF MINOR FS MINOR GF MAJOR C# MINOR 

AA AA AA. A 
March yd —d I a a jo Jt Bf so times, 
Tine “9 - |5 - | 0 |5 wz -./% - le — le 

Bile. |e¢ lf alg ols = if = |e) 

B- 19 - 19 i l¢ (%) - |) - Wa eee 


Watts & 
Time 


10 tines 


8 
6 92 
Br Zee 


10 times, 


Bi--7- 
B—--19---9 


For 102 Koy 


i 
i 
z 
fk 
= 


A 
van4 
Prey 7 5 26% 499 BESS = 
== ==: = | And back, 
Fost It Min VINVtWntr 
AAD anasb abn BRB B 
Pes B% 3 86% 7 HH GREE = 
=p =] And back. 


Fngnt II DMI Mint mwimy Mm 


39 


Chords 4 ‘A 4 - 
gf a4 Bb 2B, gf F 89 

g 0 é 
Richart We & FB 4 % $ bh #F 
6g 25 228 & iH 1 4% £ 2 6 


a 
5 
g 
bell 
o> 
ford 
% 
o> 
m 
ef 
«4 
© 
> 
Recoo > Hite) 
se 
R 
a4 
bs aT Mppoots 
eo 


I 
15 times, 
Flower Song. 
ne G. LANGE. 
298 
98 5 19 HF 4 
22 0 27% 
Sr = 65 = z= ii | 
‘ee pasett »| 19 3 $ 107 -| % |1012- 
for the mean- = =| % = 
Fe ot tonto, | 29 4 9 2B 3 
aoa 
g = 
Zz as 499 
S55 
-| 6 
18-|58-\58 - 
alae ees 


Bopg 4 

4 

2 ii, 

€-|.7-|- | 

56-|5a=|- 

"4-|"9=/F | 
DC. to FS 


Note: The Beginner must learn to make proper use of the Air Valve. Never take in air on a small 
or short note, always after a long note, it can stand it better, while a short would be spoiled 
This Sign: V is used to show the proper place where the Air Valve is to be used. 


baa Key of F. 


F MAJOR (For 76 Key Concertina) 
LEFT HAND. By MAJOR CTH F D MINOR G MINOR A MAJOR —D MINOR 
A 


A 
3 % 2% 
See 
wtf Il Tm@im wum tind o 
Key of F. 
F MAJOR (Per 102 Key Concertina.) 
D MINOR @ MINOR D MINOR 
AA, AA 


An’ A 
9 2 
Bors ge2 8 
BS=— | 
= = 
Fingtsl I IV I 1 MW Iv mu i 
wpa rn And back 
Bif si23 
% 4 16 14 
DEE = 2] And back 
ui And back 
RIGHT HAND SCALE “A 
A AW AvnArA AAS £eHB 
io o%37 0 £2 weet = 
== SS == E | 
FingrsI IT Tingk wun VW sie 


ELITR > 
Silk) 


41 


Key of B. 
B MAJOR (Por 102 Key Concertina only.) 
PeqTH B - Gf MINOR C#MINOR DfMAJOR  G# MINOR 
AA 


LEFT HAND. 


Fingers IV IM IVI WI 


And back 
RIGHT HAND SCALE. y ae 


6% 

SSS SS 

oe wi Tint om 
m T 


Key of Bb. (x fiat) 


(For 102 Key Concertina only.) 


By MAJOR 
LEFT HAND, ®MAIOR FTTH Bb @ MINOR MINOR D MAJOR @ MINOR 
AAAA Tae et AAAA AAA 
% 
> - 2- 
$0 -- | Ht- - wpa 14-2 
b--| w--  %--| B- - 
LEFT HAND SCALE, 
A 
£324 we “ 
OAA 
# ot & A377 & 
And back 
RIGHT HAND SCALE. A 
AAR AAR AnAA 
@t) fis 3 9032 28 
== 7= j 
Img iwmad Iv 


= Key of Eb ana) 


(For 102 key Concrtina only) 


Bb MAJOR 
Left Hand, | BMAPR RAR © o mrvor AAC AARG. re 
rs 
B= 
03-2 
B- 
LERT HAND SCALE. é 
BM %% 6 t 2 2 Sand back. 
es 
Fog OTM Wlm nt 
RIGHT HAND SCALE. i? oye 
m, 1 tt Lvm jo a iz 
1) x % 5 % 3 7 0 % ‘aa 
Lott Hand 43. 


‘Seo explanation of No.i1 draw right hand on page 43. 


Key of Ab (anu 


( For 102 key Conertina only) 
Ab MAJOR Db MAJOR Eb 7TH ay 


© MAJOR F MINOR 


A A 
0 2 
a 
— 
% wo? % 
% yw 
MOAT BAND SCALE, r ft. FE Pd Inid z 
aa A A A 
5% 3 % 1 % % at Fo fo 6 % 19% ond back, 
I 3 —— ] 


Note: The keys of E> and Ab are rarely used for Concertina; performance in these keys. 
is difficult, also the tuning is xof equalized as well as in other keys. 


45 
The Chromatic Scale. 
‘The Chromatic Scale is a scale, where 72 tone or step follows another, without any excep- 
tions. This is one of the greatest exercises for quick fingering. Practice slow at first, gradual- 
ly trying to play faster, until a quick run is attained without making mistakes. 


A 
RIGHT HAND. 715 0 131 zg 88 
asieziget 


63% 1 
getty ts: Kos 7 04% 0% 92 f: 
; oy eae ieciees 


Mote: No, 11 and 8 draw (F sharp) on right hand side sound both alike; all newly made 


Concertinas will have the f sharp on No.1 changed to low d sharp ( flat), this important 


improvement can be made on any Concertina at a trifling cost; observe the No.(I1) aa D 
sharp in this chromatic scale. 


LEFT HAND. 
A 


A 


1 BUS my hh boo 24 7 ageage st 
Sao AES eS 


2 


Wote: The low Contra Basses are not completely chromatic except on Concertinas with 
122 or more keys. 7 


No. 9% is the additional button on a 104 key Concertina. 


a4 


RA LEFT HAND. 
: 10 % 2) 40%3 9 cm im ¢ Cm 
Minor. Ge = FE ==n Al 
Fires VII ILI MV imivVo WWim WW $3 a 8 3, 
ia TE Fis 
: Cm = Minor chord * 
; er Punts Majer shord 
_ 7 Fa % zatie ? em tm dogm 
Minor. tS fet 3 2 TH ay.) 
QDInimngtl ww umin it 488 ts Ht 
ip BG 
4% 4929 Dow 20? 
> fie 12 Bo Eee Pete Fam em som 
= tas Kf =e 
wb, SSS ase Sse Sl ee 
OF FI, 0 
% 
263 74,859 2% 
soon pete 


E 
Minor, 


B 
Minor. 


P sharp 
Minor. 


© sha 
Minor 


Minor Scales and Chords. 


RIGHT HAND. 


ttt == 
Tim uw iv 


MM 


A 
6%? 4 8g 9yP 


ot 


| 


= ae Wi 


IV Iv 


r= 


wou t 


MIVIET 


nin wiry 


1um 


BB 


fas 


nmat 


J2 9 


ine 


g 4m 


A 
_6 
Eo 


che tin gf ch 


aks SA Bee 
57 fo 
Pieces 


nim 


1D Wm 0 Wl Wmv 


hae 


7 meh 
u ie a 3 “ie 


NOTE: Minor Seatex are important studios and should be diligently practiced; the Mixer Chords deserve particular attention, be 
‘cause the fingers of the left hand mut be able to chazge positions quickly, so as to play a succession of chords in smooth fort, 


45 
The Grace Note. (+) 
A Grace note is like an eighth note with a stroke across the hook; it has no value when 


counting time and is played so short and quick so it does not affect the value of ths other notes, 
it always precedes the Principal note, ie.2% The accent always falls on the principal note, 
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This little Waltz could be played without the small Grace Notes; their Paipoas it is to beauti- 
fy apiece of music, See page 10. 
wn 12,93, 9 12,1349 
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Practice every measure separately. 
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Melodie for Left Hand 
Chords for Right Hand. 
aA AA AA 
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In this and the following Exercise the Melodie is placed on the left hand side of the 
Concertina, while the right hand imitates the accompaniments or chords, Coiint: one, two, 
threo in cach moasure. Notice the first quarter in some measures are % rests, (}) moan- 
ing silence, but the time is counted just the same, 
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Melodie with Bass Solo. 
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Exercises with divided Chords. 
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PRACTISE LEFT HAND ALONE AT FIRST. 
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with a value of only two; they are-played 


or ofp 


on one strike (or one count of time) A number 7 is placed over them and can therefore be easily 


noticed. 


Exercises with “Triplet” Notes. 
eft 


A Triplet Note is a figure of three notes 
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Practice left hand alone for a while, thea both together. 


5a 

‘The student, after having thoroughly mastered the technical exercises, will now be able to begin 
with the practise of easy pieces, gradually teking on more difficolt ones. It is now of great im- 
portance to call your attention to the various styles of Expression, according to the character of 
a piece of music. Turn back to pages 12nd 18: read over several times the instruction on the 
manner of holding and playing the Concertina and remember that 2 comfortable sitting position and 
proper management of the Bellows, will make the practise or performance of music easy; less labor 
is required and Expression becomes more effective. 


Expression. 
(see page 829) 
‘The principal means of expression, are:. 1, Accent 2, Emphasis 3. Syncopation 4 Observance 
of the legato, staccato, crescendo and de-crescendo. (ste page 11) 
ACCENT. 
By Ascent, we mean a stress given given to a note, to mark its place in the bar or measure, 
(see page 6) In % time, the first beat is accented, the second unaccested. 


“Ae 


In time, the first acd third best are acceated, the secoad and fourth unacceated. 
Gount fp, —_foor_ext toe ee fowr 
cS eeraes ee 


In & time, the accent is thus: 


Tn triple time, (%) the accent is thus: 


waren 
LES ES re ees ree 
nec, $9, 2. ace. o.nm, acc.enen.acc.es.un. ees. a9, accenan acanep, 

In a slow (%) movement, where each measure consists of six 4% notes, the first, third and 
fifth ace accented, the others not. In order to preserve these roles of accent, a piece of mus- 
je often begins with the last part of a measure, 

EMPHASIS. 

Emphasis occurs, when a note nof acceatable, has a stress imparted to it, which we call a 
violation of accent. Emphasis is marked by a small angle > sader or above the note; also by 
the word sforsande, or the abbreviation 
SYNCOPATION. 


Syneopation occurs, when the unaccented part of a measure is joined with the next ac- 
cented note. 


‘This is apart from “Over the Waves” Waltz N2 59 for Concertina. 


Other Syncopated Melodies 
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LEFT HAND 


Training of the Left Hand 


Some persons, as is well known, have equal strength in both hands; but the majority of us can 
do better with the right hand; the technical difficulties in playing an instrument are easier overcome 
with the right hand, therefore it is obvious that the fingers of the left hand must be especially drilled 
and limbered, to enable them to master the present day music requirements as well as the right hand 
can do; persons with heavy, fleshy fingers should twist each one separately Jeft and right, up and down, 
very frequently, so as to make them more flexible; practise left hand scales in the various keys, also 
chromatic scales ( p.43) and work up some speed, also exercise with divided chords, (p.48-49). 
‘When you become solid and certain on the left hand performance, you can pay better attention to 
perfect execution on the melody side. 


Special Chord Exercises for the Left Hand 


No.tx Chromatic succession of major chords. 
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No. $x Major chords in Fifths by way of the Dominant Seventh Chord. 


MD 


Wee toh HI 


NOTE! These three chord exercises, together with the mizor chordexerclves ax given on page 44, should be played amooth- 
ly— legato —in imitation of organ playing; by keeping tho fingers In close touch with the keys-buttons, in steady pos 
slipping, sliding, gliding from one chord to tho naxt, ia slow movement at first and gradually becoming more agile, brisk or 
the Student will by faithful daily practise, an exergetic will, develop smoothness of porforma 40 
18 flow like oi],— tho loft hand must be drilled to assume any formation of the fingers at the spur of the mo- 
‘mont and ply auy chord given in masie pioews without hesitation, 


The Necessary Conditions of Good Performance 


Above all things a player should posess a quiet and steady hand; a conscientious and faithTul 
regard to all terms, signs of expression; indications of changes in time ete., also an energetic will 
that does not grudge the time and trouble to try over and over, 


Faults most frequently found in Concertina playing consist in either hurrying or dragging the 
time; in the wrong use of the fingers; in using the bellows for tone effect instead of doing 
this with the fingers only; in lack of eveness in the movement of the hands; in the habit 
of throwing the body about and flinging the elbows in unpractical positions; in trying to play 
with only three fingers instead of four and finally in thumping the front ends of the shoes up and 
down to keep timo; this you can learn to avoid by moving only the toes’slightly inside of your shoes 
and later try to forget it altogether. 


Tho greatest exercises af all times are the scales, in single and double notes; no matter 
how good a player you are, you derive more benefit from practising scales with the help of cor- 
reet fingering, than by playing pieces The beauty of scale~playing consists in its equality, round- 
ness and uninterupted continuity; there ought not to be the smallest indistinetness; there should be nei- 
ther hurrying nor hesitation; no note more prominent than the others, 


Scales should be practised crescendo when going up (ascending) and deorescendo when going 
down (descending) ; in fact all scale-like little runs in Music pieces should be played the same way, 
vig: begin soft, gradually louder to the highest note when going up and gradually softer when going 
down, ‘This prepares the way for a rule which is almost universally required in musical expression. In 
Crescendo-playing, the too common habit of “hurrying must be carefully guarded against, 
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Amusement Exercises. 
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FOR BANDONION PLAYERS. 


How to change Concertina Music, so it can be played on Bandonion, 


First study this Chart, then erase the numbers, (which are to be changed) one by one and replace with the correct Bandonion numbers 
All numbers not mentioned on here are alike for both instruments, 


LEFT HAND. RIGHT HAND, 
Press. Draw Press, Draw, 
76 Conc. A Bandon. 76 Cone, Bandon. 76 Con. A Bandon. 76 Cone. cl Bandon. 
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BEST SELLERS IN CONCERTINA MUSIC 


GERMAN 
GOOD OLD TIME MELODIES 


4180 Alte: Kameraden—March 
40s Am schones Rhein—Walser. 
us Tayriseher Tafenterie Marsch 
4212 Bergmann Walzer oe 
nz Bieaenbaus—Marsch (Bass-Solo) 
‘hve Bummel Petrus — Intermenzo Polka. 
407 Chemnitz Club Polka Two-step...-+ 
4119. Deutscher Schinzen Fest March 
187 Deutschmeister Marsch 
4087 Doppel-Adler Marsch -..00-0. 0s-0s.s 
1072 Donau Wellen Walzer — Orchestra Key 
S147 Edelorelss—March 
4982 Erinnerung an. Dresden —Walts 
24 Estudiantina Walzer «. 
4082 Fest Marsch 
281 euert los—Maveh 
com Fruhlings-Triume—Concert Walte » 
tis Gablents Clb — Walts 
4204 Gebings-Lindler 
445 German Home 8 
4009 German Medley 1 
4076 Gruss an Kiel—Masseh, 
080 Hausschltase!—Walzer ..sescsceecsecsen 
4189 Hereblatiches Walter... 
4x7: Hindenbung: Marsch... pauaaa 
1809 Hotinans’s Krsablangen Walzer scs..csc0. 85 
4181 Holshacker Bear—Marse oo. 


ni Ta, der Heimat, da 
Sedermarsel = 


In taoachiger Nacht—Walts 
Kaiser Friedrich March... 
Ralaerjiger Marsch 
Klein Peter — Marsch 


.C Teike 36 
‘Kela Bela 35 
38 


ERgenegenereeeereesees 


Kanlg Karl Marteh..oo..scssses-cvssseees 38 
KGustleriebee—Walaer sccvvvs. Je Serauns 38 
Kutehbe Polla .. eereennnneT 
Landliger Marsh ciidtgccensces 3 


fang ists her—Lied,..--Silberkorm 15 

tans Water 

Marlechen tas8\ weinend "im" Gartaz — 
Walser ‘ 


tan Mit frohem Met—HMareh (Baan Solo)... 38 
ax Mowdnacht an dec Alster... 

sant Nach der Heimat 
Nountadter Waltz ocecvevvsssssceeneanss 38 


Rosen sue dem 5 
Seblittachublink 


iden—Walzer. J. Stramss 25 
‘Walzer.....- Waldteufel 35 


‘So Irb* dex wohl du stillea Haas—Walta... 22 


Soldatenbine—Marsch von Blan 25 


4107 Unter dem Siegesbanner—Marsch.voa Bloo 22 
Wein, Weib und Gesang—Walts..J. Stracss 33 


CONCERT = 
GOOD PRACTICE PIECES 


Ar from "Rigoletto" (Woman Is Fickle). 
‘American National Songs — Petpowsi .. 
set American Patrol — Deseriptive March || 50 
3755 Arrival of the Songhirds — Polka Des 
‘eriptirs GH, Setonert) 25 
1004 Asleep In The’ Deep secs 
{OIG Aut Der Wacht—Cormet Sale & Concertina 35, 
305 Ave Maria—By Govnod.....-.-Sshuekert 15, 
‘8 Bells OF Corneville—Walte, 
1G Blue And Gray Patrol — Masch 
102 Beidal Roso—Concert Seletion. 
Cavalleria Rustieana—latermexse 


4000 Die Post im Walde (Concent). 
4010 Dreams Of Springtime—Concert Walt, 
427 Ex Avant—Concert Rondo.....Gentachmer 85 
163 Erminie. Selection—(Concert)..Jakobowsiey 78 

‘81 Evening Serenade ....00....++04Silberhom 8 
xs7s Evening Star (Tannhiuser) (Wagner) 25 


700: Flower Ol Ktnly—Waltzes...:ry--.s0s0000) 80 
416: Forssken (Verlassea)—Song Dust, Koschat #8 
4097 Four Seasons Potpourrises+...++.Rieasig 60 


‘370 Funeral March (Funebre) ... (Chopin) 25, 
4053 Gems Of Bobeaia—Selection,....Safrancl 33 
1199, Giow worm (Globwtrmchen) —. ayt 

) 40 


4197 Herd Gist Dreara — Tayi. ‘ant a 
1483. Intermeeze Resse—Conoert eos 

3034 Joly Fellows—Welts (Covcart Waltz). 
Tost Ta Cingquctaine (Golden Weiine) 
464 La Crarics—Concert Mazurka, 

009 La Paloma Serenade 

458, Largo—Violin Solo and Conecrtinn. Hlacndel 33, 
455, Light Cavalry Overture... Supper 
4198 Little Flaterer (Schmelchel Kitzehen) 
1084 Little Gem—Overture... 

933 Lucla Sextetie — Waltz 


4175. Lostspieh Overture « Rela Bela 50 
1210, Meditation Gtorsen) #0 
teri Melody in F — Waite | (Rubinstoln) 15 


2626 Memories — Polka 


site My Hen: At Thy Swevt Veco (8k Seis) & 

‘ati My Queen—Waltzes (complete). 

1163) Napoleon's Last Charge — 
‘Starch 


1085 Operatic Melodies—Potpourrt 
‘301 Pastimes On The Levee-—Concert Picts 
01 Poet And Peasant—Overture.......Suppee 75 
7026 Quartert from “Rigoletto”. 

4086 Schate Waltz from "Gypsy Baron’. 
2160 Schubert's Serenade.. sr. Schuchert 12 


BEST SELLERS IN CONCERTINA MUSIC 


POLISH 


029 Apolonia Mazurka 
087. Bartoszu, Bartosai—Rrakowiak 
S008 Bialy Mazur 

6028 Chlopieki Mazur 
e388 Ciesemy Sig (Ta, Ha) Polka. 
049 Ciraka Polka... 

Cay Parictase 

a 


3 
‘Osmansid 25 
3 
B 


x 
2 Rulawik Ober 
Braneuseka — Polka 2-22 so. 


Helena Pola... 

Jasiu Nie Pij Pate (Lida polka). 

Yéxefina Marur sreveeceascee 
Klara Polka y-.y0ss0 usccsueeccsveesees 3 


Kokietia Polka 
Krakowiak « 

Krakowink Originajaa 
Kakowsid Oberele ... 


Kreuts Polka... 
Kaigeia Poniatowskiego Krakowiak.» 
Kuba Jareie Mazur 4 
Koyjawiale essseecceseecooe 


Majbveha Bolla 2. 00 
Maly Frafciszek Mazar... 


0005 Oberk Z Lyse} Gary... 

tou Oj Nasea!—Polka «.. 

Qot9 Oweearee Polke eee. ecec ss 

{6086 0" Wlesie, Whesie Oberele..ccssececssees 

099, Pigkna Helena Mazar... 
ing Masel om) ceeee ie 


Rach Ciaeh Clach Polka... 
Sfedaiaia na Lipio—Mazuria.. 
Shupecké Obert. .o-.es 
Staro Polski Masur. 
‘Staro Polski Mazur, No. 2. 
‘Ty Drlewezyno Kujawiak..o. 0. 
‘Ulubiooa Mazurka Wesotego Stas. 
Unita Potka 

‘Wanda Polka 
Warszawa Poll 
Warszawski Obersie 
‘Wesieria Pella 
Wesele Krakowside Mazer. 
Weselny Kujawiake 
‘Wesola Polka... 
Wesoly Obert 20... 
Wodne Lilie=Polica 


4ait Zloty Sen—Polka 


BOHEMIAN 


A jd sim—Pothod, 
Barciia Polka 
Buy Keiteteke—Pochod 
My Sitesek—Pochod 
Bohemian—Polka 
Cernt. cikinks Polka 


Cervenk a biia—Valeik.. 3 
Cerveng Hteéek—Valtic Das 
Chodské Pisnitky—Sousedstd Cas 
‘Cikinia—Potia Mena 38 
Dédetkowy Nimluvy—Sovtedsid vseevses. 2 
Diblie—Polia, 135: 
Divka V Kroji Nirednim—Polle, $25 
Draceti-Koruna—Pallen 6 
Jara slidt—Pockod 29 
‘Jen Se Nede}—Polla. =) 
Ketine, Koline—Poelod  textem. + 8S 
Korilly —Pochod 5 textem.+v.s. S85 


Kondo + ese Pols 
enti Holuby (Ciceling Pigeons) 


Kohaéka—Valife ve spivem, 
Leietinaly kovah—Poched 1 texters 
Lity sen—Valeti ‘ 
Lintetks daborj—Pe : 
Lovien rekratsPechod te 
im th tid, | Praisk? sirotck—Valées... 
Matinta ta ‘nedovoll—Pochod. j 
Mémw sedei—Vatélk 3 
Miko Ma—Valiik.... : 
Miovala joem—Vallit : 
Maj ionbek—Pochod 2. ..se.sccesceeee 
ke 


Must, musicy, musite lrduné ft Vata 
Myslivedek, Sousedaky Vale... 
Na 2dar—Polla esse. ss 
falezence— Vale. 

Nirodni—Valdik 11 
Nevérnh Anigka—Valéi 
Nevinns—Valék «4. 
8 moje—Valdik 
Odedel—Vai8ie 
Pepé—Polta 200.1. 
Posie, Fodke) ma Panestco—Val 
Pojd dont, miglente—Poshod. .,.. 
Pojd sem, brdlidho—Valét, 
Potledat Potibek—Vattk 
PH mésiiev—Valee 
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SEND FOR COMPLETE CATALOGUE 


Complete Your Studies 


By Procuring 


Book Il 


Containing a number of progressive studies and a 
GRAND COLLECTION 


of Easy and Pleasing Amusement and Dance Pieces 


Price $1.25 


EXERGISES | 


in %8 fime 
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